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PREFACE. 


For  the  sixteenth  time  Royal  Academy  Pictures  makes  its  animal  ajipeavance,  and  for  the 
sixteenth  time  a  few  words  are  called  for  in  which  to  draw  attention  to  its  object,  and  to  comment 
in  a  few  brief  sentences  on  the  art  achievement  of  the  year,  which  in  a  measure  it  reflects.  Tliere 
is  here,  of  course,  no  pretence  at  completeness,  for  an  exhaustive  reproduction  of  the  Academy 
Exhibition  would  be  neither  possible,  nor  desirable,  nor  edifying.  This  work,  it  should  be  explained, 
does  not  even  claim  to  include  ([iiite  all  of  the  best  pictures,  because  in  the  case  of  a  few  artists  the 
copyright  has  already  passed  from  their  hands,  and  commercial  considerations,  prejudice  on  the  part 
of  owners,  or  forgetfulness  on  the  part  of  painters,  ]irevent  their  works  from  being  included,  and  so 
enjoyed  in  the  homes  where  they  would  be  welcomed — in  homes  of  Ijondon,  of  Great  Britain,  and 
throughout  the  Elmpire.  But  the  great  majority  of  the  most  important  works  in  painting  and  in 
sculpture  are  to  be  found  in  the  following  pages — the  works  of  Academicians,  of  loading  “  outsiders,” 
and  of  promising  young  artists  who  have  sprung  lately  into  notice.  Within  the  covers  of  this 
volume,  therefore,  may  be  seen  a  fair  representation  of  the  Art  of  England  in  two  of  its  chief  sections, 
during  the  period  that  has  elapsed  since  the  last  issue. 

The  Art  of  England.  EAr  the  pre.scnt-day  art  of  Scotland  (save  that  of  Scotchmen  residing  in 
England)  is  to  bo  seen  but  sparsely — practically  not  at  all — on  the  walls  of  the  Royal  Academy. 
This  is  a  matter  much  to  bo  regretted,  for  whether  or  not  it  bo  true  (the  question  need  not  be  dis¬ 
cussed  here)  that  the  Scottish  painters  do  not  come  up  to  the  English  Academy  standard  or  view  of 
what  is  right  and  sound  painting,  the  fact  remains  that  what  would  be  to  the  public  a  refreshing  and 
interesting  school  of  recruits  to  Burlington  Elouse  are  as  a  body  absent  from  the  exhibition  and,  as 
to  the  majority,  unknown  to  the  English  public.  Besides  Sir  George  Reid,  worthily  represented, 
and  Mr.  E).  Y.  Cameron,  who  contributes  a  water-colour,  not  a  single  one  of  the  band  who  have  made 
the  Scottish  school  famous  aliroad  and  welcome  at  CA’ery  Salon  and  every  international  exhibition  on 
the  Continent  is  to  bo  seen  in  the  present  Royal  Academy  exhibition.  The  names  of  Joseph  Craw- 
hall,  James  EMterson,  E.  A.  Walton,  (Jeorge  Elenry,  A.  Iv.  Brown,  Millie  Dow,  Macaulays  Stevenson, 
Alexander  Roche,  Elobert  Noble,  Harrington  Mann,  dolm  Ejavery,  William  Hole,  J.  EC  Christie,  E.  A. 
ETornel,  and  Sir  James  Guthrie — E  take  them  at  random — are  every  one  absent;  while  their  com¬ 
patriots  of  an  older,  and  as  they  believe  a  more  thorough  school — Messrs.  E’eter  Graham,  MacWhirter, 
(Jrchardson,  Macbeth,  Earquharson,  Murray,  and  Hunter — are  all  in  the  Academy,  and  yet  have  not 
succeeded  in  persuading  their  colleagues  to  extend  hospitality  to  their  brethren  of  the  North 
and  introduce  novelty,  even  though  accompanied  Eiy  occasional  eccentricity,  to  a  curious  and 
interested  public.  Till  then  it  will  be  Ijelieved  that  the  motto,  “  Art  speaks  the  language  of  all  the 
world,”  is  no  longer  true,  but  that  art  has  come  to  speak  in  ixitols  and  in  dialects,  and  that  the  Scottish 
voice  and  Scottish  accent  are  no  longer  liked  and  should  be  no  longer  heard  by  Southern  ears.  Et  is 
a  pity,  for  these  pages  would  otherwise  be  enlivened  by  a  series  of  vigorous  paintings  which  arc  now 
reserved  for  other  exhibitions. 

But  neither  has  the  English  school  stood  still.  En  portraiture,  subject  pictures,  landscapes,  sea- 
paintings,  in  all  sections  we  And  works  that  maintain  the  general  level  and,  as  a  matter  of  fact,  raise 
it  beyond  its  usual  mark.  Et  is  true  that  there  are  few  pictures  of  such  outstanding  merit 
in  imagination  and  execution  that  they  divide  amongst  themselves  the  attention  of  the  public 
that  love  to  appraise  the  Academv  by  its  sensations,  and  to  measure  its  success  by  the  crowds  that 
gather  and  push  around  individual  pictures.  The  year  is  one  in  which  the  improved  level  of  general 
execution  allows  of  a  truer  judgment  and  of  a  fairer  estimate  and  examination  of  the  whole;  and  those 
who  can  appreciate  tlie  equality  of  the  work,  realising  how  much  more  important  a  question  this  is 
than  that  of  “  amusement-at-first-sight,”  will  pass  through  the  galleries,  or  turn  the  leaves  of  this 
record,  with  satisfaction. 

E’he  “  ideas  ”  are  not  many,  perhaps  ;  the  suljects  do  not  stir  us  with  their  tancy,  their  sensation, 
their  humour,  as  they  did  some  years  ago:  but  that  is  the  fashion  of  the  day.  The  word  has  long 
gone  round  anil  has  been  committed  to  memory,  that  a  subject  is  “literary,”  and  that  to  be 
literary  in  painting  is  to  lack  taste  and  proper  artistic  perception.  The  whole  theory  has  been 
misunderstood,  partly  Eiy  painters  and  greatly  by  educated  collectors,  who  no  longer  ask  for  moving 
subjects  for  fear  of  betraying  an  indifference  to  “  values  ”  and  an  unappreciation  of  “  tones.”  And 
yet,  even  as  E  write,  it  has  been  announced  that  severaE  of  the  most  attractive  “  subjects  ”  in  the 
Academy  have  found  purchasers  after  all.  So  that  there  is  hope  for  those  wdio  would  exercise 
their  imaginations  in  the  thoughts  and  deeds  they  would  put  on  canvas,  as  well  as  in  the  com¬ 
position,  arrangement,  handling,  and  technique  which  the  critic  who  is  also  amateur  painter  is 
forever  preaching. 
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As  we  pass  round  the  Ro3'al  Academy  to-day  we  find  portraits,  fine  in  character,  expressive 
and  natural  in  pose,  lifelike  in  rendering,  scholarl}"  and  skilful  in  modelling  and  colouring,  which 
are  not  unworth}*  of  the  reputation  of  the  British  painter,  even  though  in  the  aggregate  tliej"  are 
not  this  year  so  striking  as  last.  We  have  landscapes  Avhich  may  ofier  few  surprises,  yet  which 
rctiect  with  breadth  and  tenderness  the  love  in  the  British  soul  for  every  aspect  and  humour  of 
nature.  Three  artists — all  “outsiders” — have  made  their  mark  in  the  record  of  the  year;  Mr. 
Adrian  Stokes,  Avith  a  fresh  and  modern  rejwesentation,  exquisitely  felt  (in  tempera,  by  the  Avay), 
of  landscape  in  Alpine  heights;  Mr.  David  Farquharson,  with  one  of  the  best  and  most  subtle 
snow  pictures  that  have  ever  graced  the  Avails  of  the  Academy  ;  and  Mr.  Aumonier  Avith  a  masterl}' 
rendering  of  fiat  English  land,  Avith  singular  sense  of  breadth  and,  as  it  Avere,  of  gentle  force. 

There  is  no  need  to  speak  in  anj"  detail  of  the  subject  pictures,  the  marines,  the  animal 
])ictures,  save  generally  to  say  that  in  technical  quality  they  shoAv  in  the  aggregate  a  higher  degree 
of  subtlety  and  of  executive  ability.  As  usual,  bad  pictures  disfigure  the  Avails ;  they  are  not 
Avhollv  absent  from  these  pages,  but  their  proportion  is  happily  loAver  than  in  the  past.  The 
scul])ture,  Avhich  includes  no  work  of  great  size  or  importance,  is  also  to  bo  appraised  most  for  the 
(jualities  of  delicac^y,  good  draAving,  and  subtle  modelling,  with  little  aim  at  the  grandeur  and 
the  noljle  Avhich  the  marble  and  the  bronze  should  inspire.  Mr.  Colton’s  “  Spring-Tide  of  Life  ” 
is  an  exquisite  group,  but  it  has  suffered  someAvhat  in  the  carving,  seeming  to  have  acquired 
a  curiously  Italian  savour  Avhich  the  plaster  did  not  possess.  Yet  Avhen  Ave  reflect  Avhat  was 
the  technical  level  of  this  gallery  tAventy  years  ago,  and  Avliat  it  is  to-day,  Ave  have  every  reason  to 
congratnlate  ourselves  on  the  improvement  manifested  by  the  younger  school.  So  much  the  Royal 
Academy  establishes ;  and  it  clearly  proclaims  this  year  as  Avell  its  eternal  opposition  to  the  SAvift 
handling  of  one  section  of  the  modern  school : — • 

“  Ther  nis  no  werkman,  what-so-ever  he  he. 

That  may  both  werke  wel  and  hastily.” 

And  that  accounts  for  much. 

M.  H.  Spielmann. 


NOTES. 

CiiEcy  IX  Boxtiiieu,  2G'rH  August,  1346  (p.  21).  By  Eyre  Crowe,  A.R.A.  (Title  in  the 
ofiif-ial  catalogue  altered  to  “  The  AVindmill  of  Crecy,”  and  the  explanatory  lines :  “  On 
August  26th,  1346,  on  Avhich  day  Avas  fought  the  Battle  of  Crecy,  it  is  stated  that: — 

‘  I.e  roi  d’Angh  tene  (Edouard  III)  qui  se  tenait  plus  amont  sur  la  motte  d’un  moulin  a  vent  pour  avoir  aide.’ — 
Froissart’s  ‘  Clironiclc.s.’” 

It  will  he  doid)ted  if  Mr.  Ityre  CroAve  is  right  in  his  mechanical  facts.  He  is  right  in  not 
giving  a  movable  cap  to  his  Avindmill,  AAdiich  Avas  not  at  that  time  invented  by  the  Dutch,  but 
bo  should  then  have  made  provision  for  his  mill  to  be  floated  on  Avater — the  first  device  for 
(lircoting  the  sails  to  the  direction  of  the  Avind — or  to  be  turned,  as  a  Avhole,  on  a  pivot,  the 
Dei'uian  arrangement.  A  stone  building  could  not  be  so  treated.  At  the  time  of  Crecy  the  lords 
of  tlio  land  olaimed  the  Avinds  passing  over  their  borders  as  their  “property,”  and  AAundmills 
eoulfi  o?ily  be  erected  Avith  their  permission. 

Ckisei.da  ij).  22).  By  Geo  rye  W.  Joy.  (Title  in  the  official  catalogue  altered  to  “FloAver 
of  \\  ifolv  I’atioiice.”) — Crisclda  is  re])rcsentcd  at  the  time  Avhen,  at  the  third  brutal  “test”  of 
li'T  lorfi,  Walter,  .Marque.ss  of  Saluzzo,  the  lady  Avas  divorced,  ordered  to  put  oft  her  royal  rohes, 
uii'l  sent  b.'U'k  to  her  moihcr.  vAnd  finally,  in  compensation  of  all  these  years  of  mental  anguish 
ravished  of  hor  children,  and  villainously  ])ersecuted  by  her  husband — “her  patience  and 
-  ibmi  ;  ,ion  received  their  full  rcAvard,”  Avhich  consisted  in  the  treatment  which  was  her  due  at 
the  out.set.  According  to  Diyden,  the  story  Avas  iiiA'cnted  by  Retrarch,  Avho  presented  it  to 
15<  ■  caC'  io,  from  Avhom  Chaucer  had  it.  ’Phe  great  Cockney  poet  Avove  it  into  “The  Clerk’s  Tale 
■luring  the  great  pilgrimage;  and  it  is  that  ])ocm  Avhich  Mr.  Joy’s  picture  illustrates: — 

“  .And  Iicrc  again  your  clotliing  I  restore, 

And  el<e  your  wedding-ring  for  evtuinore.” 

'P’  ■  ring  ‘s  rcjux'scnted  on  the  victim’s  finger;  the  royal  trappings  are  beside  her;  and  the 
c  '  .  1)1  (,f  submission  and  resignatif)n  in  face  and  attitude  is  well  and  pathetically  suggested. 

Ah'  X  '’ii.AnTiKit  { j).  40).  By  E.  Blair  Leiyjdori. — Margaret  of  Scotland,  Dauphine  of 
■  ■  are  told,  one  day  discovered  Alain  Charticr,  the  ])oet,  asleep.  In  the  presence  of  her 
nU  I  I  .  ,lic,  stooped  and  kissed  his  lips,  saydng  she  had  ki.ssed  not  the  man,  but  the  mouth — 

:  ;i  ;.v.6i(,  j.r  >nonc(;  de  si  belles  choses” — because  they  had  uttered  such  beautiful  things. 
M  ■guerite,  ilie  first  Avife  of  King  Louis  XI  of  E’ ranee,  Avas  the  daughter  of  King  James  I  of 
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Scotland,  and  died  at  the  age  of  twenty-six,  having  passed  a  miserable  life  with  the  devout 
Dauphin.  One  of  the  most  notable  men  at  the  Court  of  France  was  this  Alain  Chartier,  Avhu, 
although  he  was  not  blessed  with  beauty,  was  a  great  favourite  Avith  the  Court  ladies,  by  reason 
of  his  poetry  and  his  ready  wit.  A  touch  of  drama  is  added  to  the  scene  by  the  presence  of 
the  priest  behind,  whose  quick  eye  detects  the  princess’s  act,  and  Avho  may  be  expected  to  carry 
the  neAvs  to  unsympathetic  quarters.  Chartier,  avIio  Avas  Archdeacon  of  Paris,  secretary  successively 
to  Charles  VI  and  Charles  VII,  Avas  a  considerable  tigure  in  Parliament,  and  Avas  repeatedly 
employed  as  ambassador  by  his  masters.  He  was  dubbed  “  the  father  of  French  eloquence,”  and 
Avas  held  to  be  the  finest  speaker  of  his  time.  His  “Corial”  and  “Treatise  on  Hope”  are 
among  his  best  Avorks ;  his  Akerses  are  not  on  so  high  a  level. 

The  Lst  Battalion  South  Lancashire  PiHgiment  Storming  the  Boer  Trenches  at  Pieter’s 
Hill(j»>.  45).  Ihf  hb  B.  Wollen,  R.I. 

“  The  Ijancashire  Hi'ii>'ade  advanced  in  a  wide  front,  Norcott’s  Riflemen  already  prolongint;’  their  line  to  the  right.  The 
Sontli  Lancashires  lay  on  the  near  slope  of  the  railway  liank  opposite  the  neck,  looking  like  heaps  of  hallast  shot  down  at  intervals. 
If  a  man  put  his  head  above  the  line  the  track  flew  up  in  dust,  the  Hoer  fire  w'as  so  deadly.  But  not  to  be  denied,  a  handful  of 
men  here,  another  there,  crept  or  squirmed  over,  and  w'ent  each  man  for  his  rock  or  stone  on  the  other  side.  But  how  were  they 
to  cross  the  open  and  bullet-swept  hillside  I  It  looked  as  if  the  South  Lancashires  had  halted,  pinned  to  the  ground  by  the  Boer 
fire.  Suddenly,  about  four  o’clock,  all  further  attempts  at  advancing  under  cover  were  given  up,  and  the  Lancashire  Brigade  marched 
proudly  into  the  open  ground  and  on  to  tlie  enemy’s  works.  Over  the  railway  poured  the  South  Lancashires,  .and  with  a  rush 
■were  presently  at  wmrk  with  cold  steel.  And  nowq  in  contrast  with  their  former  bravery,  the  burghers  fled  in  all  directions. 
Others  held  up  their  hands,  their  rifles,  bandoliers,  anything,  begging  for  mercy.  Soldiers  stooped  over,  prisoners  were  made, 

.  Railwmy  Hill  ■was  ours.  A  sudden  realisation  of  victory  sw'ept  over  the  field ;  a  silence  ;  then  from  afar  a  faint 
cheer  .  .  .  another,  till  it  swelled  into  a  roar,  .and  all  men  knew  tliat  the  Battle  of  Pieter's  Hill  was  won.” 

By  the  Waters  of  Lethe  (p.  5(J).  Bi/  T.  B.  Kennington. — Illustrating  Milton’s  lines 
(“  Paradise  Lost,”  ii,  583  et  seq.) : — 

“  ...  A  slow  and  silent  stream, 

Ijcthe,  the  river  of  oblivion,  rolls 

Her  watery  labyrinth,  whereof  who  drinks. 

Forthwith  his  former  state  and  being  forgets  — 

Forgets  both  joy  and  grief,  pleasure  and  pain.” 

“Prospero  Summoning  Nymphs  and  Deities”  60,  137).  By  Herbert  Draper . — The  artist’s 
graceful  design  for  the  ceiling  for  the  Livery  Hall  of  the  Drajiers’  Company  deals  with  “  The  Tempest,” 
Act  IV,  Scene  I,  Avhen  Prospero  entertains  Ferdinand  and  Miranda  Avith  an  exhibition  of  his  poAvers. 
The  nude  tigure,  holding  a  tloAV'er  aloft,  is  doubtless  intended  for  Iris ;  she  Avith  a  bubble  is  a  Naiad ; 
and  Ceres  holds  the  scythe,  accompanied  by  Juno. 

Vox  Humana:  “Hear,  Nature,  hear!  dear  Goddess,  hear!”  {p.  93). — The  subject  of  this 
allegory,  clearly  enough  expressed,  is  Humanity  at  the  feet  of  Nature  appealing  for  Love.  It  is 
intended  to  symbolise  the  overAvhelming  desire  Avithin  us,  Avhatever  the  rank,  age,  sex,  or  circumstance, 
for  the  siijirenio  gift,  that  “one  touch”  that  proves  the  kinship  of  the  Avorld  in  spite  of  social  cross¬ 
currents.  The  types  in  the  picture  explain  themselves,  and  naturally  do  not  claim  novelty ;  Ave 
have  had  them  in  Mr.  Watts’s  “  Court  of  Death,”  and  in  other  pictures  before  that.  The  bride 
flings  herself  at  Nature’s  feet  (Marriage  Avithout  Love):  the  king  demands  his  share;  for  it  the 
beggar-maid  pleads ;  the  rich  man  offers  his  gold ;  the  musician  tinds  his  lute  dumb  Avithout 
it;  the  Avarrior,  whose  shadoAV  is  cast  across  the  fair  form  of  Nature,  clamours  for  it;  the  judge 
argues,  and  the  AvidoAV  still  desires  it.  Only  one  declines  it — the  Cistercian  monk,  the  type  of 
a  system  Avhich  the  artist  protests  is  Mse  in  ideal  and  mischievous  in  practice. 

The  Prodigal  Daughter  (p.  163).  By  the  Hon.  John  Collier. — It  has  been  asked  Avhether  in 
this  picture  of  the  daughter  proud  and  defiant,  standing  Avith  her  hand  upon  the  door  handle  of  the 
room,  Avherein  the  Avorthy  old  couple  stare  at  her  in  startled  anxiety — Avdiether  the  heroine  of  the 
drama  is  leaving  her  home  or  returning  to  it.  The  girl  has  returned,  covered  Avith  jeAvels,  clad  in  line 
attire,  hardened  in  heart,  shameless  still  in  soul.  The  artist’s  intention  has  been  to  draAv  a  distinction 
between  the  Prodigal  Son  Avho  returns  Avretched,  tattered,  and  repentant,  and  the  Prodigal  Daughter 
of  to-day,  Avhose  feminine  heart,  once  abandoned  and  Avholly  corrupt,  knoAvs  no  redemption,  but  glories 
in  sin,  and  is  conscious  only  of  enjoyment  as  to  the  past,  and  as  to  the  future  persistence  in  the  lost 
path  on  Avhich  she  has  entered. 

Bosamond  ip.  106).  By  Eleanor  Fortesciie  BricMale. — The  fair  Rosamond  stands  apprehensively 
in  the  security  of  her  labyrinth  at  Woodstock,  as  her  lover,  Henry  II,  leaves  her,  and  on  the  spur  of 
his  mailed  foot  as  he  departs  (seen  at  the  bottom  of  the  doorAvay  on  the  left),  carries  off  her  red  avooI 
Avhich  is  to  give  the  clue  to  the  revengeful  and  murderous,  yet  not  unjustly  indignant,  (j)ueen  Eleanor. 
“  The  ()ueen,”  Ave  are  told,  “  came  to  tier  by  a  cIoav  of  thredde,  and  so  dealt  Avith  her  that  she  lived  not 
long  after.  She  Avas  buried  at  GodstOAv,  in  a  house  of  nunnes,  Avitli  these  verses  upon  her  tombe  : 

“  Hie  jacet  in  tumlia  Rosa  mundi,  non  Rosa  munda  ; 

Non  redolet,  sedolet,  qinc  redolere  solet. 

(Here  Rose  the  Graced,  not  Rose  the  Chaste,  reposes; 

The  scent  that  rises  is  no  scent  of  roses).” 

So  Dr.  BreAver,  in  his  Reader’s  Handbook,  Avho  adds  Pynson’s  commentary  that  the  frail  fair  Avas  by 
the  King  “  for  hir  greate  bewtye  cleped  Rosa  a  Mounde,  that  is  to  say,  Rose  of  the  Avorld.” 


iv 


NOTES. 


“Bexedictio  Novi  Mieitis”  (p.  111).  Bj/  A.  CJievallier  Tayler. — This  is  a  service  (the 
lilessinsi’  of  the  young  soldier)  much  in  vogue  in  media3va]  times,  and  is  still  used  in  the  Catholic 
Church  The  subject  is  taken  from  the  “  Pontificalo  Romanum.” 

St.  Cecilia  (p.  11.5).  By  Fred  AppJe]iard. — The  angel  who  “  looked  at”  the  saint  is  supposed, 
according  to  the  legend,  to  have  fallen  in  love  with  her  l)y  virtue  of  her  music  upon  the  organ  she  had 
invented,  and  each  night  brought  her  roses  from  Paradise.  The  artist  shows  her  wearing  two  of  these 
in  her  hair.  As  Longfellow  has  it  in  '■  The  Golden  Legend :  ” 

“Thou  seem'sfc  to  me  like  the  angel 
That  brought  the  immortal  roses 
To  St.  Cecilia's  bridal  chamber  ’’ — 

where  her  husband  saw,  too,  the  heavenly  visitor,  and  shared  with  the  saint  the  crown  of  inartyrtlom. 

“Wales.  Beeore  the  Cave  of  Belarius  ;  enter  Imogen  in  Boy’s  Clothes”  {p.  124).  By 
G.  If.  Boufihion,  R.A. — It  is  a  novel  idea  to  entitle  a  picture  with  a  stage  direction  to  a  play.  That 
cited  belongs,  of  course,  to  the  opening  of  Act  III,  Scene  VI,  of  “  Cymbeline,”  and  the  quotation  deals, 
with  lines  24 — 2(1,  when  Imogen  takes  refuge  in  the  cave  on  her  way  to  Milford.  Imogen  is  not 
generally  represented  in  art  in  such  scanty  “  boy’s  clothing.”  She  is  usually  provided  with  hose  which 
were  then  worn  by  middle-class  boys.  On  the  other  hand,  soldiers  and  peasants  wore  no  hose. 

Carthage,  r.c.  149:  “And  the  Women  cut  off  their  long  Hair  to  string  the  Bows  ” 
( p.  1.5.‘l).  Jiy  A.  C.  Lucchesi. — W^hen  Borne,  echoing  Cato’s  words,  “  Belenda  est  Carthago !  ”  sent  their 
army  under  Scipio  to  destroy  utterly  the  capital  of  Africa,  and  so  crown  the  third  Punic  War  with  the 
disa]ipearance  of  their  faithless  rivals,  so  terrible  a  siege  was  laid  to  the  doomed  city  that  out  of 
700,000  iidiabitants  only  50,000  survived  to  the  remorseless  concpierors.  The  heroism  of  the  defenders 
has  never  been  called  in  cpiestion,  and  the  devotion  of  the  women,  here  celebrated  by  the  sculptor, 
helped  to  prolong  resistance. 

Medal  (p.  158).  By  IP.  Goscomhe  John,  A. R.A. — The  medal  of  Lywelyn  ap  Gruffyd  com¬ 
memorates  the  last  native  Prince  of  Whales.  The  reverse  shows  the  crest  of  Snowdon  (Lywelyn  was 
Lord  of  Snowdonia)  with  a  spray  of  mountain-ash  and  a  singing  nightingale,  to  symbolise  “  The  Land 
f)f  Mountain  and  Song.”  The  lines  on  the  obverse  are  from  a  13th  century  eulogistic  poem  to  the 
Piince. 

The  SuiutENDER  of  Capua,  210  r.c.  Passing  round  the  Poisoned  Cup  {p.  169).  By  Thomas 
It.  Spence. — After  the  battle  of  Canine,  Capua  had  revolted  from  Rome  to  Hannibal,  and  had  to  stand 
the  siege  of  its  former  lords.  Hannibal  hastened  to  its  relief,  but  although  to  divert  the  besieging  army 
h(“  advanced  to  the  very  walls  of  Rome,  the  troops  outside  Capua  remained  tirmly  at  their  posts. 
Hamiilial  had  to  retire  and  leave  Capua  to  her  fate  ;  she  fell  in  211  r.c.,  and  Rome  took  a  terrible 
revenge  for  lier  desertion  to  the  Carthaginian,  so  terrilile  that  she  never  recovered  her  former 
pro.sperity.  Knowing  what  was  in  store  for  them,  many  of  the  senators  had  banqueted  together 
previous  to  the  surrender  of  the  city,  and  afterwards  had  passed  round  the  poisoned  cup.  Tlien  the 
Piomans  la'oke  in  ami  scourged  and  beheaded  all  the  senators  Avho,  less  courageous  than  the  others, 
still  survived;  only  two  persons  arc  said  to  have  escaped — one  a  man  ivho  had  secretly  succoured 
aiifl  helj)cd  some  Roman  prisoners,  and  the  other  a  Avonian  Avho  had  prayed  for  the  defeat  of  the 
traitors  and  the  foreigners. 


MEDAL. 


W.  Goscombc  John,  A.RA. 


Royal  Academy  Pictures,  1903 


PART  I. 


39  X  33 

THE  VIOLETS  OF  PROVENQE. 

H.  H.  La  Thangue,  A.R.A. 


A  WHITE  QUEEN. 

K/  ;WHlRTeR,  R  A, 


Bij  Permission  of  Oliuer  Riddell,  Esq.,  D.L.,  the  owner  of  the  Picture. 
The  Fine  Art  Society  will  publish  a  coloured  reproduction. 


60  X  36 


10 


A* 


BRONZE  STATUETTE. 

Hamo  Thornycroft,  R.A. 


5 


George  Wetherbee,  R.I. 


IN  THE  SILENT  WOODS. 

Ernest  Parton. 


s 


HOMEWARD  BOUND. 


9’ 


Then  singing,  singing  to  the  river  they  ran, 
They  ran,  they  ran 
To  the  river,  the  river. 


36  X  27 

THE  BANKS  OF  THE  LOING  (o/p/oma  Work). 

Si  Ernest  A  Waterlow,  R.A.,  P.R.W.S. 


EVENSONG.  36x2^ 

Claude  Hayes,  R.I. 


ACROSS  THE  FERRY. 


26x21 


Charles  M.  Paddav. 


11 


61  X  36 


12 


MRS.  ERROL  GUY  TURNER. 

Hubert  von  Herkomer,  R.A.,  C.V.O. 


“the  VICTORY”  OFF  WALIVIER  CASTLE. 

Colin  Hunter,  A.R.A. 


84  X  36 


48  X  36 


THE  POOL 

Arnesby  Brown,  A.R.A. 


“SOUTHWARD  FROM  SURREY'S  PLEASANT  HILLS." 

Macaulay. 

B.  W,  Leader,  R.A. 


15 


NOONDAY  HEAT. 


o 

CO 


o 


<  5 


STIFF  BREEZE. 


THOMAS,  ESQ.,  R.C.A.  {Bronze.)  H.  H.  ARMSTEAD,  ESQ..  R.A. 


HAMPSHIRE  VILLAGE. 


19 


GOD  REST  YE,  MERRIE  GENTLEMEN; 
LET  NOTHING  YOU  DISMAY. 


30x25 

SIR  EDWARD  LETCHWORTH. 

Walter  W.  Ouless,  R.A. 


20 


“JUNE  THE  1ST.  1902,  PEACE  PROCLAIMED."  35x24 

W.  U  Wyllie,  A.R.A. 


CRECY  IN  PONTHIEU,  26TH  AUGUST,  1346.  60x39‘i 

Eyre  Crowe,  A.R.A. 


B 


* 


Above  the  slope  upon  which  stood  the  English  Army  was  an  old  windmill.  This  was  utilised  by  Edward  the 
Third  to  survey  the  Field  of  Battle  on  the  26th  of  August,  1346.” 


21 


54  X  32 

GRISELDA. 

"Flower  of  Wifely  Patience." — Chaucer, 

Georoe  W.  Joy. 


22 


as  X  30 

ROUND  THIE  CAMP  FIRE. 

Stanhope  A.  Forbes,  A.R.A. 


HAUL  THE  BOAT-A-HEAVE.  81x45 

Arthur  J.  Black. 


23 


AN  AUTUMN  MORNING. 


25 


THE  BITTERNESS  OF  DAWN. 


26 


SPANISH  FISHING  FLEET  OFF  SACRITIFF 
MOUNTAINS,  SPANISH  COAST. 

Edwin  Hayes,  R.H.A.,  R.l. 


27 


SIR  EDWARD  AND  LADY  HILL  AT  TAORMINA. 


2^ 


“UNTO  THIS  LAST”— THE  PILOT'S 


29 


CHAUCER  (marble).  THE  LATE  SIR  WILLIAM  MacCORMAC  BART.,  K.C  B.,  K.C.VO. 


WINTER  QUARTERS. 

Robt.  W.  Allan  R.W.S. 


THE  PARTING  OF  THE  WAYS. 

H.  Camt/. 


45x  30 


73X  57 

THE  REV.  NEVISON  LORAINE 
AND  HIS  LURCHER  “SIRDAR.” 

Portrait.) 

Briton  Riviere,  R.A. 


31 


WHEN  THE  BOATS  ARE  AWAY. 

Walter  Lanolev,  R.I. 


34X42 


bO 


c 


MRS.  B.  LAZARUS. 

Solomon  J.  Solomon,  A.R.A. 


3.3 


;u 


IN  THE  GLOW  OF  AUTUMN. 


35 


“Alas,  that  Spring  should  vanish  with  the  Rose, 

That  Youths  Sweet-scented  Manuscript  should  close.” 


36 


Arthur  Wardle. 


HtNRItTTA  RAE  (mRS  ERNEST  NORMANd). 


33K  X  29 

THE  ROAD  MENDER. 

Mary  Y.  Hunter. 


LOWLAND  PASTURES. 

F»£0  Hall 


72x36 


3-^ 


50x40 


MRS.  O  MAXWELL  AYRTON. 

Arthur  Hacker,  A.RA. 


64  X  45 

ALAIN  CHARTIN. 

E  Blair  Leighton. 


40 


MUSCATS.  24:;  13 

W.  J.  Muckley. 


A  WARD  IN  CHANCERY.  36  x  2S 

V7.  A.  BREAKSPcARE. 


41 


12 


THE  HOME  OF  THE  RED  DEER. 


43 


SO  HE  BRINGETH  THEM  UNTO 
THEIR  DESIRED  HAVEN  • 


1 1 


GOLDEN  SUNLIGHT. 


45 


BOER  TRENCHES  AT  PIETERS  HILL,  NATAL 

W,  B.  WOLLEN,  R.l. 


Bu  Permission  of  John  Lancaster,  Esq  .  J.P. 

TINTERN. 

Alfred  East,  A.R.A. 


60  x4C 


4fi 


PROFESSOR  WESTLAKE.  K.C. 

Marianne  Stokes. 


THE  LADY-BIRD.  13x16 

Madame  Henriette  Ronner.  R.I. 

47 


S.  A  LESLIE  MELVILLE,  ESQ. 

Frank  Bramlev,  A, R.A. 


Sunset  after  Rain. 

B.  \V.  Leaorr,  R.A. 


Roy  al 


Pictures. 

IL 


32  Inches  Diameter 


THE  MESSAGE. 
T.  C.  Gotch. 


[Copyriglit  is  in  every  case  strictly  reserved.] 


D 


49 


PLAYED  OUT. 
Talbot  Hughes. 


The  village  farrier.  17x12 

:  Cn  ,.r,  A.R  A. 

:.o 


42  X  36 

J.  H.  LEVY,  ESQ. 

Solomon  J.  Solomon,  A.R.A. 


61 


MOWING  BRACKEN. 


63 


DEFIANCE. 


v»> 


ID 


<N 

h. 


■M 


MOWGLI  MADE  LEADER  OF  THE  BANDAR-LOG. 


DO 


David  Farquharson,  A.R.S.A, 


56 


THE  WATERS  OF  LETHE. 


57 


George  Clausen,  A.R.A. 


60  X  36 

SCOTCH  FIRS,  ROTHIEMURCHUS. 

J.  MacWhirter,  R.A. 


.^S 


By  Permission  of  T.  McLenn,  Esq.,  the  owner  of  the  Picture. 


THE  REV.  WM.  GUNION  RUTHERFORD,  LLD. 
J.  Seymour  Lucas,  R.A, 


59 


ONE  OF  OUR  CONQUERORS. 

Frank  Dicksee,  R.A. 

By  Permission  of  Messrs.  Thos.  Agnew  and  Sons,  who  will  publish  an  important  mezzotint  of  the  picture. 


GO 


45X34 


HILDEGARDE,  DAUGHTER  OF  ERNEST 
MEYSEY  THOMPSON,  ESQ. 

Mary  L.  Waller. 


61 


02 


Sheridan  Knowles,  R.I. 


G3 


THE  CLOSE  OF  DAY.  SIR  JOHN  WILLIAMS,  BART  ,  M  D. 


61 


THE  VILLAGE  STREET. 


MOTHER  AND  CHILD.  MEMORIAL  TO  SIR  WALTER  BESANT. 


GROUP  FROM  A  CEILING  <30x20  FEET  OVAL)  PAINTED 
FOR  THE  LIVERY  HALL  OF  THE  DRAPERS'  COMPANY, 
LONDON.  THE  OIL-COLOUR  DESIGN  FOR  WHICH  IS 
EXHIBITED  IN  THE  ROYAL  ACADEMY,  UNDER  THE 
TITLE  OF  “PROSPERO  SUMMONING  NYMPHS  AND  DEITIES." 
.Herbert  Draper 


W 


BACK  FROM  THE  FAIR. 
W.  H,  Bartlett. 


FRENCH  POLITICIANS— ROYALIST  AND  REPUBLICAN. 


Flora  M.  Reid. 


G 


THE  HUB  OF  THE  EMPIRE  {Water  Colour). 
W,  U.  Wyllie,  A.R.A. 


08 


96  X  60 

THE  MISSES  CRISP, 

Daughters  of  F.  CRISP,  ESQ. 

Charles  IVI,  Q.  Orchardson. 


69 


56  X  44 

HUGH  AND  ROWLEY,  SONS  OF 
THE  HON.  HENRY  CUBITT,  M.P. 

W.  R.  Symonds. 


70 


GARTH.  PERTHSHIRE.  23x13 

Colin  Hunter,  A.R.A. 


PLAYMATES. 


36  X  28 


C.  Sims. 


71 


) 


RIVER  BLOSSOMS. 


THE  LILY  POND. 


'4 


BETWEEN  THE  SHOWERS. 


REMBRANDT.  THE  LADY  ADA  FITZWILLIAM. 


76 


Boughton,  R.A.  j.  Seymour  Lucas,  R.A. 


77 


Gillard  Glindoni 


51  X  35 

A  LOVE  SONG  OF  DAMASCUS. 

Herbert  Schmalz. 


I 


h 


94  X  54 

MR.  LEWIS  WALLER  AS  ‘MONSIEUR  BEAUCAIRE.” 

The  Hon.  John  Collier, 


By  Permission  of  Henry  Graves  &  Co.,  Ltd.,  Pall  Mull,  S,  IV.,  the  owners  of  the  Picture. 


79 


50x40 

HENRY  SIMPSON-GEE,  ESa 

Walter  W  Ouless,  R.A, 


80 


THE  TURN  OF  THE  ROAD. 


60x48 


Alfred  East,  A.R.A. 


THE  WHITE  SQUALU 


60  X  48 


Julius  Olsson. 


o 

I 

o 

UJ 


SJ 


Edward  Stott. 


S3 


EIRA,  DAUGHTER  OF  W.  H.  NEALE.  ESQ..  IVl.D 


F 


85 


“EGO  SUM,  NOLITE  TIMERE. 

W.  H  Y.  TITCOMB. 


61  X43 

LOUISE,  SARAH,  AND  MARGARET, 

DAUGHTERS  OF  ,0.  H.  PAINE,  ESQ. 

Ralph  Peacock. 


86 


50x35 

VICE-ADMIRAL  SIR  JOHN  FISHER.  G.C.B. 

A.  S.  Cope,  A.R.A. 


87 


THE  NIGHTINGALE. 

J.  Young  Hunter. 


ATHENS. 

Edith  ConacT. 


38x17 


88 


24x18 


“OLIVIA." 

G.  A.  Storey,  A.R.A, 


89 


90 


THE  HOME  CROFT. 


91 


POOL  AT  TWILIGHT.  FROM  ITALY. 


92 


Sg  Permiasion  of  Messrs.  Thos.  Agneui  and  Sons, 


93 


SiGISMUND  GOETZE. 


Life  Size 


THE  SPRING  TIDE  OF  LIFE.  (MaMo.) 

W.  Robert  Colton,  A.R.A. 


94 


(Purchased  by  the  President  and  Council  under  the  terms  of  the  Chantrey  Bequest) 


BIRDS  OF  A  FEATHER. 

James  Sant,  R.A. 


HACKLINGE.  KENT. 

James  Sant  R.A. 


18  X  12 


95 


THE  PARASITE. 

G.  F.  Watts,  R.A.,  O.M. 

From  a  Photograph  bij  Frederich  Hollyer,  the  owner  of  the  Copyright. 


96 


The  Chess  Players 


S.  Melton  Fisher. 


Royal  Academy  Pictlrl:s,  1903. 


PART  III. 


54  Inches  Diameter 


ON  THE  THRESHOLD  OF  LIFE. 

Ernest  Normand. 


[Copyright  is  in  every  case  strictly  reserved.] 
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97 


84  X  60 

THE  BLUE  HUSSAR. 


w  F, 


Calderon. 


18-’4  xio'i 

HIDING. 

John  H,  F.  Bacon,  A.R.A, 


99 


Q 


EDWARD,  SON  OF  EDWARD  W.  M EY E RSTEI  N,  ESQ.  PETITE  MARQUISE. 


102 


BERKSHIRE  MEADOW. 


103 


THE  PRODIGAL  DAUGHTER. 


lot 


Edwin  Hayes,  R  H  A  ,  R.l. 


105 


THE  FOUNTAIN  OF  THE  ZODIAC  BELT.  MEMORIAL  TO  THE  LATE  SIR  JOHN  STAINER.  CROWNING  FIGURE  FOR  A  FOUNTAIN. 

Gilbert  Bayes,  ^  placed  in  St.  Paul's  Cathedral.)  F  Derwent  Wood. 


36  X  24 

ROSAMOND. 

Miss  E,  Fortescue  Erickdale,  A.R.W.S. 


106 


UNSOLVED. 


50  X  40 


TCM  MOSTYN. 


WINTER  AND  WET  WEATHER. 


54  X  42 


Arthur  Meade. 


107 


WATER  BABIES. 

C.  Sims 


45x  32 


A  CHECK. 

F  P.  Pi  rrt 


54  X  36 


108 


56  X  40 

COLIN  AND  WILFRED  NOWELL 

Arthur  T.  Nowell. 


109 


HUNT  THE  SLIPPER. 


Ill 


BENEDICTIO  NOVI  MILITIS. 
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112 


“HARK!  HARK!  THE  LARK  AT  HEAVENS  GATE  SINGS.” 


n 


113 


114 


PEACE  DRIVING  AWAY  THE  HORRORS  OF  WAR. 


THE  CHILD  OF  THE  SEA-  A  PHANTASY 
IN  COPPER  AND  ENAMEL. 

H.  VON  H;rkomer,  R.A..  C.V.O. 


THE  SHORTENING  WINTERS  DAY  IS  NEAR  A  CLOSE." 

■  r  t,-  .  ,A„  rt.  A.R.A 

By  fji  nul  .''on  ../  f,:>  ,rs.  Fro-.*  Art  Fubli  Jun.  Bristol  iitui  Clifton,  the  owners  of  the  Copyright,  who  are 

«  t  .  publishing  an  Enifraving  of  important  siie. 


66x45 


50x40 


THE  EARL  CAWDOR. 

Walter  W.  OULESS,  R.A.  (Presentation  Portrait.) 


117 


30  X25 

THE  HAYMAKERS. 

George;  Clausen,  A.R.A. 


118 


18  X  12 

THE  MASTER’S  GARDEN,  ST.  CROSS,  WINCHESTER, 

James  Sant,  R.A. 


SEINE  BOATS,  ST,  IVES. 
Charles  S.  Mottram. 


119 


1  >() 


121 


EVELYN,  DAUGHTER  OF  H.  GOULD,  ESQ.  MRS.  CHARLES  CUN  N I NGHAME-GRAHAM 


l->2 


BIRCH-CLAD  HILL  AND  SHALLOW  STREAM. 


123 


DAUGHTERS  OF  SIR  ALFRED  HICKMAN,  M.P. 

A.  S.  Cope,  A.R.A. 


63X  51 

WALES.  BEFORE  THE  CAVE  OF  BELARIUS: 

ENTER  IMOGEN  IN  BOY'S  CLOTHES. 

'  Hoi  who'i  htro  7 

If  anything  that'o  civil,  iptak  ;  if  oavage, 

Tako  or  iond.  Ho  I  no  an$wer  ?  Then  I'll  enter. 

Bent  dram  my  tword  .  •-■t  if  mine  enemy 

But  fear  the  eword  like  me,  he'll  ecarcely  look  on't. 

Such  a  for,  good  heauenn  I  " — Cymbetine. 

George  h.  Boughton,  R  a. 


124 


“and  a  little  child  shall  lead  them.” 

Wright  Barker,  R.  B.A. 


72  X  54 


24'=  X  lO'-l 

SONS  OF  THE  CITY. 

Lucy  E.  Kemp  Welch,  R.  B.A. 


125 


A  COUNTRY  GIRL  (Marble). 


Inches 


“PRAYER"  (Relief-Marble). 


21  X  20 


William  J.  McLean. 


A.  Bertram  Pegram. 


IN  THE  SILENT  NORTH  'EUhinrj). 

‘  D»CK9EE. 


28  X  19 


By  Pvrmh-^'yn  of  Mis'll-.,  Mawson,  Swan,  <tn 


126 


j(/  Morgan,  Newcastle-on^Tync,  publishers  of  the  large  Etching. 


52'i  X  40 

MRS.  ANSELL 

J.  J.  Shannon,  A.R.A, 


127 


PROVENCAL  SPRING. 


I 


129 


THE  STOWAWAY. 


1 


THE  HAYCART. 


131 


Arnesby  Brown,  A.R.A. 


36  X  28 

THE  WATERING  PLACE. 

Cyre  Crowe,  A  R  A. 


24V^  X  15 

A  KITCHEN  GARDEN. 

Eyre  Crowe,  A.R.A. 


REMORSE. 

Henry  H  Armstead,  R  A. 

{Purcimsea  by  the  President  and  Council  under  the  terms  of  the  Chant rey  Bequest.) 


13') 


44  X  84 

THE  HON.  MRS.  SIDNEY  SMITH. 

The  Late  H.  T.  Wells,  R.A. 


Flora  and  Zephyr. 

ArTIU'R  T.  XdWKI.I,. 


PART  IV. 


1903 


group  of  nymphs  from  a  ceiling  (30  FT.  x20  FT.  OVAL) 

PAINTED  FOR  THE  LIVERY  HALL  OF  THE  DRAPERS’  COMPANY,  LONDON, 

THE  OIL-COLOUR  DESIGN  FOR  WHICH  IS  EXHIBITED  AT  THE  ROYAL 

academy  UNDER  THE  TITLE  OF  "  PROSPERO  SUMMONING  NYMPHS  AND  DEITIES." 

137 


Herbert  Draper. 

j 


[Cop3’right  i.s  in  every  case  strictly  reserveil.] 


53  X  33 

THE  BAILIFFS  DAUGHTER. 

YiENO  King,  V.P.R.I. 


1.';h 


24'i  Xl9 

THE  STANDARD  BEARER. 

J.  Seymour  Lucas,  R,A. 


139 
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*  The  two  titles  on  these  plates  were  transposed, 
t  For  “  Eiver  Blossoms”  on  page  72  read  "June.” 
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A  ROMANCE. 

John  H.  Bacon,  A.R.A. 


By  Permission  of  C.  W.  Faulkner  and  Co.,  Golden  Lane,  E  C.,  proprietors  of  the  Copyright  and  Publishers 
of  the  large  Photogravure. 


rniMELi  BY  Cassell  &  Co.m1'a.n'y,  hi.MiTLn,  La  Ullll  Sauvaoh,  Londu.n’,  E.C. 


IMPORTANT  FINE  ART  IF  OR  A’. 


The 


In  TWO  VOLUMES.  Price  £6  6s.  net  the  Set. 


National  Portrait  Gallerv. 

Edited  dv 

LIONEL  GUST,  M.A.,  F.S.A., 

Director  of  the  Cattery. 


Illustrating  Every  Picture  in  the  National  Portrait  Gallery,  and  issued  under 

the  sanction  of  the  Trustees. 


THIS  EDITION  IS  LIMITED  TO  750  COPIES. 

The  Pall  Mall  Gazette  says : — “  Done  with  extraordinary  care  and  ingenuity.  As  one 
turns  the  page  it  is  impossible  not  to  be  struck  with  the  singular  taste  displayed  in  the 
arrangement  and  general  balance.  Messrs.  Cassell  &  Company  may  be  congratulated  upon 
the  completion  of  a  work  of  national  interest  ” 

The  Standard  says: — “Messrs.  Cassell  have,  indeed — wiih  the  aid  of  the  photographic 
block — given  us  in  this  catalogue  a  ‘  human  document’  almost  inexhaustible  in  its  appeal.” 

The  Ma7ichester  Guardian  says: — “No  work  could  appeal  to  a  wider  circle  than  this 
sumptuous  reproduction  by  photography  of  the  whole  contents  of  the  National  Portrait  Gallery. 
The  book,  like  the  Gallery,  is  arranged  in  sections  corresponding  to  the  successive  periods  so 
that  it  forms  a  pictorial  commentary  of  surpassing  interest  upon  the  history  of  our  country.” 

The  work  will  only  be  supplied  to  those  who  subscribe  for  the  two  volumes.  The  publishers  reserve  to  themselves  the 
right  to  advance  the  price  as  copies  become  scarce,  as  in  the  case  of  “  The  National  Gallery.” 

An  Illustrated  Prospectus  will  be  sent  free  on  application. 

THE  NATIONAL  GALLERY,  Edited  by  Sir  E.  J .  POINTER  (a  Comoanion  Work  to  the  aboue),  was  originally 
published  in  Three  Volumes,  price  £7  7s.  net,  but  the  price  has  been  increased  to  £16  16s.  net,  paper 
CDuers ;  £19  19s.  net,  half  morocco  ;  £23  2s.  full  morocco. 


A  COMPANION  JVORK  TO  ^MHINESE  PORCELAIN” 


ENGLISH  PORCELAIN. 

By  W.  BURTON,  E.C.S. 

With  24  Plates  in  Colours,  also  r  i  Plates  of  Marks  printed  in  Colours  and  Gold,  and 

numerous  Illustrations. 

Originally  published  at  30s.  net,  the  price  of  this  Work  has  now  been  increased  to  63s.  net.  The  Edition 
is  limited  to  1,200  Copies,  of  which  only  a  few  Copies  now  remain. 

“  Indispensable  to  all  collectors  of  china,  experts  as  well  as  amateurs.  It  is  most  lavishly  and  exquisitely 
illustrated.” — Daity  Tetegraph. 

%*  The  price  of  “CHINESE  PORCELAIN,”  by  COSMO  MONKHOUSE,  has  also  been  raised  from  30s.  net. 
to  63s.  net.  Only  a  few  Copies  of  this  Work  now  remain. 

CASSELL  &  COMPANY,  Limited,  La  Belle  Sativage,  London  ;  Paris,  New  York  Melbourne. 


R.A.P.  5.03. 


IMPORTANT  FINE  ART  VOLUMES. 


Handsomely  bound  in  bevelled  cloth,  gilt  edges,  21s. 

Annals  of  Westminster  Abbey.  By  E.  T.  BRADLEY 

(Mrs.  A.  Murray  Smith).  With  a  Preface  by  the  Dean  of  Westminster.  With 
numerous  Original  Illustrations  executed  expressly  for  the  Work  by  W.  Hatherell,  R.I., 
H.  M.  Paget,  and  P'rancis  Walker,  P.S.A.,  A.R.I.E. 

The  Work  is  sumptuously  produced,  being  printed  throughout  on  the  finest  Art  Paper  with  Initial  Capitals  in  Red  Ink. 

I'he  D.iily  Ttlegraph  says  ; — “  The  name  upon  the  title  page — E.  T.  Bradley  (Mrs.  A.  Murray  Smith) — naturally  leads  one  to  open  this 
book  in  the  expectation  of  lighting  upon  the  results  of  a  labour  of  love.  And  this  expectation  is  certainly  borne  out  by  a  perusal  of  pages  which 
have  clearly  bem  inspired  by  a  devoted  reverence  for  the  place  where  a  good  many  years  of  the  writer’s  life  were  spent.  .  .  .  The  authoress 

set  herself  no  light  task  when  she  commenced  to  write  these  ‘Annals,’  for  her  object  has  been  to  leave  no  period  of  the  Abbey’s  history 
neglected.  This  determination  has  necessitated,  as  a  matter  of  course,  copious  consultation  of  many  authorities,  and  to  this  labour  Mrs.  Murray 
Smith  has  devoted  herself  with  a  thoroughness  worthy  of  all  praise.  .  .  .  Mrs.  Murray  Smith  treats  each  phase  of  her  theme  with 

conscientious  care  and  completeness.  .  .  .  There  is  value  and  beau*v.  too,  in  the  multitudinous  illustrations  by  which  the  ]>encils  of  Messrs. 

W.  Hatherell.  H.  M.  Paget,  and  Francis  Walker  have  enriched  these  pages.  In  a  word,  the  volume  is  one  that  cannot  be  quicKly  laid  aside 
when  oiice  it  has  been  taken  in  hand.” 

Ouly  a  limilcd  niiiuhcr  nf  copies  noiv  remain  of  this  Edition  dc  Litxc,  and  no  further  copies  in  this  form  ilLII  be  printed. 


1  he  publishers  reserve  the  right  to  raise 

Rivers  of  Great  Britain. 

Descriptive,  Historical,  Pictorial. 

THE  ROYAL  RIVER  :  the  Thames  from  Source  to 
Sea.  Illustrated.  Popular  Edition,  lbs. 

RIVERS  OF  THE  EAST  COAST.  Illustrated. 

Original  Edition,  Popular  Edition,  lbs. 

RIVERS  OF  THE  SOUTH  AND  WEST  COASTS. 
Illustrated.  42s.  Popular  Edition,  i6s. 

The  Tidal  Thames. 

By  Grant  Allen.  With  India  Proof  Impressions  of  j 
20  magniticent  Photogravure  Plates,  and  with  many 
other  Illustrations  after  Original  Drawings  by  W.  L. 
WvLLiK,  A.R.A.  Nciv  Edition.  Cloth,  42s.  net. 

The  Life  and  Paintings  of  Vicat  Cole,  R  A.  | 

Described  by  RoHfidrr  Chignell.  With  54  Full-page 
Plates,  &c.  In  Three  Vols.,  3s.  the  set.  | 

Sights  and  Scenes  in  Oxford  City  and 

University. 

Described  by  Thomas  Whittaker,  B.A.,  and  Illus¬ 
trated  with,  upwards  of  100  Plates.  Cloth  gilt,  gilt 

/]  IS.  I 

The  History  of  Punch.” 

By.M.  H.  SiMKL.MAW.  With  nearly  170  Illustrations, 
Porti'aits,  and  Facsimiles.  In  One  Volume,  cloth,  i6s. 
Large  Paper  Edilum,  £2  2s.  net. 

John  Rusk  in  :  a  Sketch  of  His  Life,  His  Work,  j 

and  His  Opinions.  With  personal  Reminiscences. 
By  -M.  H.  Si'ii' LMANN.  Illustrated.  Second  Jm-  \ 
prcssion,  5s. 

Ballads  and  Songs 

By  William  ,\Iakki>e.\(:k  'Fhackkrav.  ^Vith  j 
Original  Illustrations  bv  H.  M.  Brock,  bs. 

Sacred  Art. 

d'he  Bible  .Storv  Pictured  by  Fhninent  .Modern  ; 
Painters.  Edited  by  A.  G.  'Femple,  E.S.A.  With  j 
ncarlv  200  hull-page  Illustrations  on  Plate  I^aper,  j 
and  descriptive  te.xt.  Complete  in  One  X’^olinne, 
large  4t().  os. 

CASSELL  CO.MP.VNY,  Li.mited,  Lc 


'rice  of  the  Work  as  copies  become  scarce. 


The  Picturesque  Mediterranean. 

With  a  Series  of  Magnificent  Illustrations  from 
Original  Designs  made  on  the  spot  bv  leading  Artists 
of  the  day.  In  Two  Vols.,  cloth,  gilt  edges,  £i\  4s. 

Picturesque  Europe. 

Popular  Edition.  Complete  in  Five  Volumes.  Each 
containing  13  exquisite  steel  plates,  and  about  200 
Original  Engravings  by  the  best  artists.  i8s.  each. 
THE  BRITISH  ISLES.  Cheap  Edition,  containing 
13  exquisite  Litho  Plates,  and  about  400  Original 
Engravings  by  the  best  Artists.  Two  Volumes  in 
One,  cloth,  gilt  edges,  los.  6d. 

The  Queen’s  Empire. 

With  nearly  700  exquisite  Illustrations,  reproduced 
from  authentic  photographs  printed  on  Plate  Paper. 
Complete  in  Two  Volumes.  Cloth,  9s.  each. 

Pictorial  England  and  Wales. 

With  upwards  of  320  beautiful  Illustrations  prepared 
from  copyright  Photographs.  Cloth  gilt,  gilt  edges, 
9s.  On  superior  paper,  half  persian,  in  bo.x,  15s.  net. 

The  Queen’s  London. 

With  about  450  exquisite  Views  of  London  and  its 
Environs.  9s. 

Songs  of  Near  and  Far  Away. 

By  E.  Richardson.  With  numerous  Coloured  and 
other  Illustrations,  bs. 

Works  by  WALTER  CRANE. 

A  Masque  of  Days. 

FTom  the  Last  Essays  of  Elia.  Newly  Dressed  and 
Decorated  by  Walter  Crane.  Containing  40  pages 
of  Designs  printed  in  Colour.  Elegant  picture 
boards,  bs. 

Flora’s  Feast :  A  Masque  of  Flowers. 

Penned  and  Pictured  by  Walter  Crane.  With  40 
pages  of  Pictures  in  Colours.  5s. 

Queen  Summer;  or.  The  Tourney  of  the  Lily 

and  the  Rose.  Penned  and  Portrayed  by  Walter 
Crane,  containing  40  pages  of  Designs  printed  in 
Colours,  bs. 

ndon  ;  Paris,  Neiv  lork  gr  Melbourne. 


“  The  Magazine  of  Art  remains,  with  no  serious  rival,  the  one  magazine  of  real  authority 
in  the  Fine  Arts  in  England.” — Pali  Mall  (Gazette. 

The  MAY  Number,  price  Is.  net,  of 

The  magazine  of  Art 

Edited  by  M.  H.  SPl ELMAN N 

is  an  Eularoed  Issue  of  e.xceplional  iuleresl.  .hno>i^i{sl  ils  Co)ilents  are — 

TOPICS  : — Studies  of  Dogs,  by  Briton  Riviere,  R.A.  The  German  Emperor’s  Collection  of  Ph-ench 
Paintings.  The  Recent  Advance  in  Architecture  :  Country  Houses.  By  T.  Raffles 
Davison.  Modern  British  Etchers  :  Charles  Holroyd.  Mademoiselle  Achille  Fould. 
Armorial  Pieces  of  Hispano-Morestpie  Ware.  Artistic  Jdiotography  of  To-day  :  Mr. 
Frederick  Hollyer.  Rembrandt’s  Animal  Studies. 

SPECIAL  PLATES  ; — “The  First  Line  of  Defence,”  by  Briton  Riviere,  R.A.  (Large  Rembrandt 
Photogravure).  “The  Miniature,”  by  Talbot  Hughes  (in  Colours).  “Fo.x  Terrier,” 
by  Briton  Riviere,  R.A.  (Half-tone,  in  Colours).  “A  Love  Idvll,”  by  Watteau 
(Half-tone).  “Coro,”  from  the  Etching  by  Charees  Holroyd  (Half-tone). 

Piibhshed  by  CASSELL  &  COMPANY,  Limited,  La  Belle  Sauvags,  Lo>idoii,  E.C, 

A  UNIQUE  FINE  ART  WORK. 

British  Sculpture  and 

Sculptors  of  To-(day. 

By  M.  H.  SPi ELMAN N,  Editor  of  “  The  Magazine  of  Art." 

Author  of  ■■  The  History  of  Punch."  etc. 

PROFUSELY  ILLUSTRATED.  5s.  net  ;  or  handsomely  bound  in  cloth,  7s.  6d.  net. 

The  Times  says :  *•  Mr.  Spielniann’s  book,  with  its  pleasant  record  of  facts  and  its  attractive  illustrations,  will  be  useful  and  even  indispens¬ 
able  to  those  who  wish  to  be  informed  as  to  the  course  of  modern  British  Sculpture.” 

The  Standard  says:  “  A  painstaking  and  highly  intelligent  record — a  useful  and  sensible  book  .  .  .  Considering  his  difficulties,  it  is 

wonderful  that  Mr.  Spielmann  has  done  so  well.  .  .  .  He  is  possessed  of  almost  boundless  information  as  to  contemporary  things. 

P'ull  of  information  and  of  general  interest,  a  volume  like  this  ought  to  further  the  cause  of  the  sculptor  with  the  English  public.” 

CASSELL  &  COMPANY,  Limited,  London  ;  and  all  Bookselleys. 


“The  most  Dantesque  work  on  Dante  ever  produced.”— rZ/T  T.mcs. 

POPULAR  FINE  ART  EDITION,  Just  commenced  in  Fortnightly  Parts, 

price  6d,  net,  of  the 

DorE  Dante  Comprising  THE  INFERNO,  PURGATORY, 

With  136  Superb  Full=page  Illustrations  by  GUSTAVE  DORE. 


“  Just  now,  when  there  is  a  certain  amount  of  discussion  going  on  over  the  degree  of  misery  likely  to  be  experienced  in  hell,  the  Dore  Dante, 
with  its  terrific  illustrations  by  Dore,  serves  to  illustrate  very  clearly  the  medimval  and  popular  idea  of  one  of  the  states  of  existence  alter 
death.” — The  Queen. 

SIX  LARGE  EDITIONS  of  Part  1  were  called  for  within  a  few  days  of  Publication. 

CASSELL  A  COMPANY,  Limited,  London:  and  all  Booksellers. 


NEW  EDITION,  price  7s.  6d.  net. 


Architectural  Drawing. 


By  PHENE  SPIERS,  E.S.A., 

With  26  Plates. 


Fellow  of  the  Royal  Society  of  Bt  itish  A  rchitects  ;  Master 
of  the  Architectural  School  of  the  Royal  Academy. 


“  An  excellent  and  most  useful  work,  includes  a  synopsis  of  all  that  young  architects  require  to  know  in  regard  to  architectural  drawing. 
No  student  who  wishes  to  study  the  best  methods  of  architectural  drawing  can  afford  to  overlook  it.” — -Ihg  Builder. 

C.VSSELL  &  COMPANY,  Limited,  L^ondon  ;  and  all  Rookselters. 


PRACTICAL  ART  MANUALS 


Marine  Painting:  in  Water  Colour. 

By  \V.  L.  Wyllie,  A.R.A.  With  24  Coloured  Plates.  5s. 

“The  plates  strikingly  show  the  remarkable  range  and  variety  of  marine  painting.  Mr.  Wyllie’s  method  is  fully  described,  and  the  book  will  appeal 
in  this  respect  to  the  student  ;  but,  as  a  most  artistic  production,  it  must  also  delight  a  very  large  pnhWc." — Liverfiojl  Post. 

“  To  all  who  would  gain  efficiency  in  this  division  of  water-colour  drawing  no  better  text-book  than  this  one  could  well  be  imagined.” — Daily  Graphic, 


Landscape  Painting-  in  Water=Colours. 

B}’  J.  MacWhirter,  R.A.  With  23  Coloured  Plates,  beautifully  reproduced  from  Mr.  Mac- 
W'hirter’s  Original  Drawings.  Price  5s. 

“  .■\  most  charming  five-shilling  volume.  An  introduction  by  Mr.  EdA'in  Bile,  R.I.,  and  notes  opposite  each  picture  by  Mr.  MacWhirter,  give  sound 
and  concise  instruction  to  the  would-be  landscape  painter,  and  will  be  also  interesting  to  more  advanced  students.  The  volume  would  make  a  delightful 
gift-book.” — St.  James's  Gazette, 

"  It  would  seem,  in  defiance  of  ancient  maxims,  that  there  really  is  nowadays  a  royal  road  to  the  art  of  w  iter-colour  painting.  At  least,  so  one  would 
think  from  a  glance  at  the  clever  book  of  nature  studies  prepared  for  the  instruction  of  the  budding  artist  by  Mr.  J.  MacWhirter.  The  young  artist  should 
at  once  possess  himself  of  this  volume.’' — Daily  Nnvs. 

A  Manual  of  Oil  Painting. 

A  Treatise  on  the  Practice  and  Theory  of  Oil  Painting.  By  the  Hon.  JOHN  Collier.  Tenth 
Impression.  Cloth  2s.  6d. 

“  This  is  one  of  the  most  interesting  and,  we  venture  to  tliink,  one  of  the  most  useful  books  of  the  sort  that  has  ever  appeared.” — Saturday  Review. 


The  Art  of  Making  and  Using  Sketches. 

By  G.  P'raipont.  With  50  Illustrations,  With  Preface  by  Edwin  Bale,  R.I.  2s.  6d. 

“A  charmingly  artistic  book,  full  of  dainty  and  well-executed  sketches.  The  text  is  admirably  translated,  and  abounds  in  hints  which  will  be 
fully  appreciated  by  the  student.” — Schoolmaster. 

A  Primer  of  Sculpture. 

By  It  Roscoe  Mullins.  With  Illustrations.  Cloth,  2s.  6d. 

The  English  School  of  Painting. 

By  liRNEST  CilESNEAU.  Translated  by  Lucv  N.  Etherington.  With  a  Preface  by  Prof. 
Ruskin.  With  100  Illustrations.  Fourth  and  Cheap  Edition.  3s.  6d. 

China  Painting. 

By  h'LORENCE  LEWIS.  With  1 6  Coloured  Plates,  and  a  selection  of  Wood  Engravings,  with  full 
instructions.  5  s. 

■'  It  is  an  excellent  guide  for  the  amateur,  and  a  careful  study  of  its  pages  should  hinder  a  perpetration  of  many  enormities  which  pass  under 
the  name  of  art.” — Moruinjc  Post. 

Flowers,  and  How  to  Paint  Them. 

By  Maud  Naetel.  With  10  Coloured  Plates  and  Wood  Engravings,  Cloth,  5s,  / 

'  .Mis,  Maud  .Xaltel's  'Flowers,  and  How  to  IMint  Them,'  is  one  of  the  best  of  its  kind  ever  published,  and  the  illustrations  are  at  once 
n-.-fiil  ,1-  i-xamples  and  charming  in  themselves.  Indeed,  if  it  be  possible  to  learn  the  art  of  reproducing  an  enchanting  form  of  still-life  from  the 
natiir.il  object  .,  and  without  recourse  to  personal  tuition,  we  should  say  that  this  admirably  got-up  and  informing  treatise  had  solved  what  for  so  long 
ha  .'ippcarcrl  to  he  an  insuperable  difficulty.”-  Telegraph. 


A  Course  of  Painting  in  Neutral  Tint. 

With  24.  Plates  by  R.  P.  Leitch.  With  full  instructions  to  the  pupil.  5s. 

■  A  v.iluablc  addition  to  the  numerous  [jractical  works  devoted  to  art  instruction.  The  directions  to  the  students  are  ample,  and  the  twenty-four 
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